
✩✩✩✩✩✩

AUDITIONS

AUDITION DATES
Sunday, March 6th at 6:00pm
Monday, March 7th at 6:00pm

CALLBACKS
Wednesday, March 9th at 6:00pm

LOCATION
The Civic Auditorium – Greenroom – 329 South Park Street

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking 11 men and women ages 50 and up.

REQUIREMENTS
Those auditioning will be asked to read from the script.

REHEARSAL SCHEDULE
Rehearsals will be held Monday through Friday 
from 5:30 PM – 7:00 PM beginning 
March 14th – April 14th

PERFORMANCES
April 15th – April 24th

AUDITION PREP
FREE Inside the Civic Audition Workshops
Saturday, February 13th
10:00am - 11:30am
And Then There Were None Audition Workshop

DIRECTOR
Michael P. Martin

GENERAL INFORMATION
Scripts are available and may be checked out of the Business
Office with a $5.00 (cash only) refundable deposit.

To register or for more information visit

www.KazooCivic.com
or call the Director of Volunteers at 

269-343-2280 x1006
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ADVANCE 

REGISTRATION 

IS REQUESTED

April 15 – April 24
THE CARVER CENTER STUDIO • MYSTERY

SENIOR CLASS READER’S THEATRE

It’s Agatha Christie at her murderous best!  Ten strangers are
lured by a mysterious host for a relaxing weekend at a remote
island resort. Once the guests have arrived there is a suspicious
death. The guests are trapped! The host accuses each person, via
a recording, of having escaped justice for a past murder. Unable
to leave the island, the guests begin to share their darkest
secrets... until they begin to fall, one by one. The ever dwindling
party rushes to unmask the hidden killer in their midst. Who is 
the murderer? Who is next? This classic whodunit will keep you
guessing right up until the very end.

SENIOR CLASS READER’S THEATRE
Designed to meet the needs of actors 50 and older. 

Productions are “reader’s theatre” in nature,
lines and lyrics are learned but not memorized.

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration


(continued on page 3)

1. Would you briefly describe the plot of And Then There 
Were None?

“A group of complete strangers is sent to Soldier Island for various 
reasons disclosed only to them. Every one of them has been involved in
murder in the past and those charges are brought to light in an 
unexpected way. Soon after, one by one, the guests begin to drop dead
in ways that mirror the old nursery rhyme, ‘Ten Little Indians’ (‘Ten Little
Soldiers’ in this production).  As far as they know, they are the only 
people on the island and there is no chance of escape.” 

2. This production is being done as part of our Senior Class
Reader’s Theatre program.  How does the play lend itself
to being a successful Reader’s Theatre production?

“Agatha Christie is a master story-teller. Her characters are rich and
easily identified by the audience so that they can really focus on the
suspense and the task at hand: figuring out ‘who done it?’. By staging
this play in the Reader's Theatre format, we can really bring forth the
story-telling atmosphere of the old-style suspense radio shows and
black and white murder-mysteries. Having actors with script in hands
will help get the audience into the story-telling mode and ask them to
listen to every word, every clue, being given to us by Agatha Christie.”

3. You have described the style of the play as “caricatured
realism”.   What does that mean?

“It means that the play will be performed in a realistic manner - the
characters will respond to the play's events as though they are happening
to them in a real environment. It would be very easy to take this play into
the realm of  ‘camp’ by over-acting or over-emphasizing clues and reactions.
Keep in mind that the characters of this play are already known to us.
Agatha Christie's characters have become stereotypes and been copied,
parodied, and respected many, many times since 1939. Our characters will
be instantly recognizable to audience members who will find themselves
in a more realistic, suspenseful version of the classic ‘Clue’.” 

4. How does guilt influence the characters and ultimately 
the production?

“This is huge and cannot be over-stated. Every character has been
accused of having committed murder in their past. For most of them,
that guilt has been dealt with and shoved into the recesses of their mind
... until now. There accusations are brought forth in a very public manner,
forcing them all to react to them in front of each other. How do they deal
with that? With discomfort? Laughter? Hysteria? Madness? Calm?
Reflection? We'll explore this in great detail throughout the rehearsal
process because it is key to the development of each character.” 

5. In your director’s notes you state that “Every character 
must respond to the play’s events as though they are the
victim AND the killer.”  As an actor how is this achieved?

“Admittedly, this will be a challenge. But a challenge that I would find
very exciting and FUN to work out. As a cast, we already know the 
outcome of the play. The audience, it is assumed, does not. Therefore, we
will be playing our characters through the eyes of the actor and the eyes
of the audience. Agatha Christie has given us some very clear moments
of confusion and distraction that we can use to our advantage. We’ll also
play with suspicious movements in our blocking and red herring moments
with props. If we can keep the audience guessing until the very end as to
"who done it", we can say that we've accomplished our goal.” 
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MICHAEL P. MARTIN
Director of 

And Then There 
Were None

WE ASKED THE
DIRECTOR

Since moving to Kalamazoo in 1997, Michael has
performed in over 70 local theatre productions
and several independent films. He has been
credited as writer or co-writer on four produced
productions and has sat in the director’s chair for
four locally produced productions in three 
different venues. When not serving as the Group
& Events Manager of the Air Zoo, Michael serves
as a company member of The New Vic Theatre,
one of the oldest professional theatres in
Southwest Michigan, where he has served as an

actor, playwright, singer, and director since 2008. As an emerging
voice-over artist, Michael has been the voice of the Michigan Aviation
Hall of Fame since 2011. Michael is overjoyed at the opportunity to
make his Kalamazoo Civic directorial debut with this season’s production
of "And Then There Were None" ...15 years after making his Civic
debut in "The Complete Works of William Shakespeare, Abridged".

B I O G R A P H Y

MICHAEL P. MARTIN
Director



6. Would you provide a brief character breakdown on all 
the roles?

“ROGERS: Blue collar, dedicated butler. Carries on with his job even after
the death of his wife. 

MRS. ROGERS: Maid. Brash when alone with Rogers but dignified when
performing her duties for the guests. 

FRED NARACOTT: Unassuming, everyman from the harbor village.
Together with ROGERS, he sets the scene for the beginning of the play. 

VERA CLAYTHORNE: Secretary to ‘Mrs. Owen’. Highly intelligent and
easily unnerved. She speaks for the audience. Of the group, she is least
to blame for her involvement in a crime – she was cleared by the Court. 

PHILIP LOMBARD: Ex-military Captain. Our sarcastic “Bing Crosby”-type
persona. Confident and cool in the face of danger. Trying to woo 
VERA throughout. 

ANTHONY MARSTON: Rich, young, arrogant. Stereotypical of those
traits: likes fast cars and is rather dim-witted. Has zero remorse for the
children that he killed with his car. 

WILLIAM BLORE: Former corrupt Police Inspector. Enters the story 
with an alibi that is soon discovered. Not overly intelligent, he makes
head-on choices w/o thinking through the consequences and always
speaks his mind. 

GENERAL MACKENZIE: Retired military General. The oldest member of
our group. The admittance of guilt has an immediate and profound
effect on him. This man who once had nerves of steel comes completely
unglued in the face of his guilt. 

EMILY BRENT: Deeply religious, senior member of the group. Her 
self-righteousness leads her to believe that she is without sin (guilt) and
that she should be held, morally, far above the rest of the group. Her
battle with sin (guilt) and refusal to ask for forgiveness drives her mad. 

SIR LAWRENCE WARGRAVE: During the play’s action he serves as the
group’s self-appointed leader. He plans for their means of survival and
orchestrates everyone’s movements. A former Judge, he has sent many
men to their deaths.

DR. ARMSTRONG: Doctor. Recovering alcoholic. Because of his medical
background, he is instantly suspected by many in the group. Very 
superficial and gullible – the perfect red herring for WARGRAVE.”

7. How should volunteers prepare for auditions?

“Read the play. You can read the book, if you like, but there are some
major differences between the two that might cause confusion in the
way that you read the characters in the audition. Be prepared to PLAY.
Agatha Christie has given us some very exciting characters to have fun
with, so come to the audition with an open mind and be willing to read
a scene in new ways every time you're asked to step up.” 

8. Do you recommend that volunteers watch any of the film
or tv versions of the Agatha Christie mystery?  If so what
is your preference among the following: And Then There
Were None-1945, Ten Little Indians-1965, Ten Little 
Indians-1974, Desyat Negrityat-1987, Ten Little Indians-
1989, And Then There Were None, TV Mini Series-2015?

“Honestly, as an actor, I do try to watch interpretations of other actors'
work. I wouldn't suggest that anyone auditioning should watch any 
particular movie or mini-series, but I think that the right person could
benefit from that. If you do decide to watch previous productions or
movies of this play/novel, keep in mind that I will want YOUR 
interpretation and representation of the character that you're reading
for. I do not want a mimicry from Hollywood or the BBC. What can YOU
bring to this production that separates it from the rest and elevates it 
to a more exciting LIVE performance?”

9. How would you describe yourself as a director?

“Collective collaborative. Your ideas are welcome. Your ideas are respected
and considered. My job will be to guide you and to bring this production
to a state of cohesion with respect for the playwright and the Kalamazoo
Civic Theatre. Of course, with the design team, a frame-work has been
created for us to work within, but I want you to feel like you can step
outside boundaries to explore your characters in a fun, educational
environment, without being told ‘no’.” 

10. What did you want to direct this play in particular?

“I responded to the characters that we've been given. They are strong
characters who think and act individually. Characters that offer a
chance to explore their history and reason for being in this ‘now’. How
do they react to each other? What do they already know about each
other? What can I bring to the table to make this person unique and
memorable? ‘And Then There Were None’ offers the chance to play, to
learn, and to entertain; to look at the human experience through the
eyes of people living (and dying) through a nearly impossible series of
events. And isn’t that what community theatre is all about?” 
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MICHAEL P. MARTIN
Director of 

And Then There 
Were None

WE ASKED THE
DIRECTOR


