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AUDITIONS

AUDITION DATES
Sunday, February 22nd at 7:00pm
Monday, February 23rd at 7:00pm

CALLBACKS
Wednesday, February 25th at 7:00pm 

LOCATION
The Civic Auditorium
The Mainstage Rehearsal Room / Green Room
329 South Park St.

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking up to 15 men and 14 women ages 16 and up.

REQUIREMENTS
All are asked to prepare 16 measures of a Gershwin song.  
Please bring sheet music as an accompanist will be provided.
Everyone will also be taught a tap dance combination at 
auditions. If you own them please bring tap shoes. Those 
auditioning may be asked to read from the script.

REHEARSAL SCHEDULE
Rehearsals will be held Monday through 
Friday from 7:00pm-10:00pm beginning
March 16th – April 30th

PERFORMANCES
May 1, 2015 – May 16, 2015

AUDITION PREP
FREE Inside the Civic Audition Workshops
Saturday, February 7th, 2015
Noon - 3:15pm
Crazy For You Audition Workshop

DIRECTOR
Ben Zylman

MUSICAL DIRECTOR
Marie McColley-Kerstetter

CHOREOGRAPHER
Kathryn S. Williams

ASSISTANT CHOREOGRAPHER
Emily Duguay

GENERAL INFORMATION
Scripts are available and may be checked out of the Business Office
with a $5.00 (cash only) refundable deposit.

To register or for more information visit

www.KazooCivic.com
or call the Director of Volunteers at 

269-343-2280 x1006
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ADVANCE 

REGISTRATION 

IS REQUESTED

A s this fun-filled all-singing, all-dancing extravaganza
unfolds, stage-struck banker Bobby Child is sent to

Deadrock, Nevada to close down the local theatre. But
when he falls head over heels for the theatre owner’s
daughter, he finds himself putting on a top-notch production
to save the theatre.  Romance, mistaken identities, and
show-stopping musical numbers ensue, all adding up to
irresistible fun. The incomparable score includes the
Gershwin favorites I Got Rhythm, Someone to Watch Over
Me, Nice Work if You Can Get It and Embraceable You.

Music and Lyrics by George Gershwin and Ira Gershwin
Book by Ken Ludwig

Co-Conception by Ken Ludwig and Mike Ockrent
Inspired by Material by Guy Bolton and John McGowan

Originally produced on Broadway 
by Roger Horchow and Elizabeth Williams

May 1 – May 16
THE CIVIC AUDITORIUM  |  MUSICAL

Unplug... and Reconnect!

“You’re not just going to 
the theater; you’re experiencing 

what makes it magic!”
– New York Post

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration


1. You have described Crazy for You as musical comedy at its
best.  Why? 

“The book for this show is very funny.  It features ordinary people
placed in extraordinary situations; and that’s where the humor comes
in.  Add to the mix an incredible score comprised of musical gems written
by the Gershwins and dance numbers of all shapes and sizes; and
you’ve got a first rate musical comedy.”

2. What is the story of Crazy for You?

“Bobby Child, the son of a wealthy banking family in New York, wants
nothing more than to dance.  In an effort to escape from his domineering
mother and over bearing fiancé he travels to Deadrock, Nevada to

foreclose on a theatre that has fallen on hard times.  Not long after 
arriving in Deadrock, he falls for the theatre’s proprietor, Polly and rather
than foreclosing on the property, he concocts a plan to re-open the 
theatre.  Needless to say, not everything goes according to plan!”

3. What is the style of the production?

“The entire production will have a very light, breezy tone.  Energy, 
pacing and timing will be very important to the overall success of the
production.  There are very few “dramatic moments” in the show, but
those reflective, heartfelt moments that do exist will be fully realized.”

4. Would you please briefly describe the various characters
and ensemble opportunities?

“The cast is comprised of 29 actors, 15 male and 14 female, which
includes:

BOBBY CHILD – able to play late 20’s to late 30’s – very strong song and
dance man, able to play comedy

BELA ZANGLER – able to play late 40’s to late 50’s (male) – able to play
comedy, passable singer

LANK HAWKINS – 30’s (male) – able to play comedy

EVERETT BAKER – able to play 50’s – 60’s – able to play comedy

POLLY BAKER – able to play late 20’s to mid 30’s – strong singer, dancer

IRENE ROTH – able to play late 20’s to mid 30’s – singer, able to play
comedy

EUGENE FODOR – able to play mid 30’s – passable singer, dancer

PATRICIA FODOR – able to play early 30’s – passable singer, dancer

MOTHER – able to play late 50’s – 60’s – able to play comedy

10 FOLLIES GIRLS – very strong dancers and singers, some supporting
roles - able to play comedy

10 COWBOYS – very strong dancers and singers, some supporting roles
- able to play comedy”

5. Is there a specific acting style in this musical and can 
you suggest any films that show this style?

“Shows of this type require a slightly heightened acting style.  With that
said, the acting must always be grounded in honesty.  The actor must
be completely invested in what the character is experiencing and
approach every moment on stage from a place of truth.  I am not real-
ly an advocate of watching movies or video as a way of preparing for
auditions, but if you’re familiar with any of the great Garland/Rooney
films of the 1940’s that could be helpful.”

6. What is the importance of choreography to Crazy for You?

“Choreography is extremely important in the telling of this story; and
many choreographic styles are used.  Bobby and Polly along with the
follies girls and cowboys should be very strong dancers.  Did I mention
that this is a GREAT show for the chorus?  Unlike some musicals where
the chorus doesn’t have much to do, this show is brimming with exciting
numbers that feature the men and women of the chorus.  For example,
the big chorus number that closes Act 1, “I’ve Got Rhythm” is over five
minutes long.  If you like to sing and dance, this is the show for you!”
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Unplug... and Reconnect!

BEN ZYLMAN
Director of 

Crazy For You

WE ASKED THE
DIRECTOR

B I O G R A P H Y

Unplug... and Reconnect!

(continued on page 3)

Ben Zylman has over 35 years of experience and
100 productions to his credit. His directorial
credits include Brighton Beach Memoirs, Annie,
The Wizard of Oz, Fiddler on the Roof, Little Shop
of Horrors, Oliver!, The Sound of Music, Gypsy,
Mame, Oklahoma! and the award-winning
Forever Plaid. Named Actor of the Year by 
the Kalamazoo Gazette for his performance in 
The Nerd, Ben also received the Excellence in 
Acting Award from the American Association of
Community Theatre for his work in The Boys Next

Door. Ben was presented with our Excellence in Performance Award for
his portrayals of Man in Chair in The Drowsy Chaperone and Applegate
in Damn Yankees. Most recently Ben received CTAM's Outstanding
Achievement in Acting Award for his work in The Imaginary Invalid. His
extensive list of performance credits includes The Sunshine Boys, 
The Odd Couple, Greater Tuna, Lost in Yonkers, A Funny Thing
Happened on the Way to the Forum, Little Shop of Horrors, Brighton
Beach Memoirs, Biloxi Blues, Broadway Bound, and Doubt. In 2005, 
in recognition of his many accomplishments, Ben was presented with
the Community Medal of Arts Award.

BEN ZYLMAN
Director

B I O G R A P H Y



7. Is tap dancing experience necessary or with this be taught 
during the rehearsal process?

“We’re hoping to see strong dancers at the auditions, but it’s not important
that those auditioning have extensive experience in tap.  As well all know,
rehearsal cannot take the place of a class.  However we are planning to build
enough time into the dance rehearsals to allow for some instruction.”  

8. At auditions what are you looking for from the cold readings?

“During an audition, I like to see if the actors have a sense of what the
piece is about.  Have they done their homework?  I also like to see how
they interact with their “scene partners” while making clearly defined
character choices. Are they interested in whether the scene is working 
or is it all about them? Unlike many directors, I do not like to have those
auditioning block a scene on the spot.”   

9. Actors you like to work with typically have what traits?

“I like to work with actors that are prepared.  They’ve done their research
and are ready to work.  I hold in high regard the kind of actor who gives
110% at every rehearsal.  If you give it everything you’ve got at every
rehearsal, you’ll find colors and shades of a character that you didn’t know
were there originally.  Perhaps most importantly, I like to work with actors that
are willing to check their egos at the door.  Theatre is a highly collaborative
art form.  When everyone is working together in a supportive, friendly way for
the good of the production; that’s when you have a great show!” 

10. You directed The Civic’s  2000 production of Crazy for You.
Will this have an impact this time around and why did you
want to direct the production again?

“Marie Kerstetter, Kathryn Williams, Emily Duguay and I have all worked
on productions of ‘Crazy for You’.  That wealth of experience will provide a
wonderful understanding of how the show is structured and how all of the
components work together to create a cohesive whole.  We won’t have to
hammer out the complexities of the show itself, so we can just focus on
this particular production.  Our designers have come up with some great
ideas, most of which are very different from the last time I did the show.
That’s what’s exciting about theatre, it’s a living thing; constantly evolving.
I wanted to direct this show because of the humor, the music and the
incredible production numbers.  It’s just a terrific show!”
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