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AUDITIONS
AUDITION DATES
Sunday, February 15th at 7:00pm
Monday, February 16th at 7:00pm

CALLBACKS
Wednesday, February 18th at 7:00pm

LOCATION
The Carver Center – The Muzzi Dance Studio
426 South Park St.

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking 10 men and 4 women (ages 16 and up), plus 1 boy 
and 1 girl (ages 9-15).  All roles with the exception of Richard
and Margaret will be double cast.

REQUIREMENTS
Those auditioning are asked to bring a prepared Shakespeare
monologue and may be asked to read from the script. The
monologue does not have to be memorized.   Youth auditioning
(ages 9-15) will be provided something to read at the audition and
do not need to prepare a monologue. 

REHEARSAL SCHEDULE
Rehearsals will be held Monday through Friday 
from 7:00pm-10:00pm beginning 
March 2nd – April 9th

PERFORMANCES
April 10, 2015 – April 25, 2015

AUDITION PREP
FREE Inside the Civic Audition Workshops
Saturday, February 7th, 2015
9:30am - 11:00am
Richard III Audition Workshop

DIRECTOR
Todd Espeland

GENERAL INFORMATION
Scripts are available and may be checked out of the Business
Office with a $5.00 (cash only) refundable deposit.

To register or for more information visit

www.KazooCivic.com
or call the Director of Volunteers at 

269-343-2280 x1006
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ADVANCE 

REGISTRATION 

IS REQUESTED

Richard, Duke of Gloucester is determined that he
should wear the crown of England. He has already

dispatched one king and that king’s son; now all that
stands in his way are two credulous brothers and two
helpless nephews - the Princes in the Tower.  And woe 
be tide those; the women he wrongs or the henchmen
he betrays; who dare to raise a voice against him. 
Monstrous, but theatrically electric, Richard is
Shakespeare’s most charismatic, self-delighting villain,
reveling at every moment in his homicidal, hypocritical
journey to absolute power.

By William Shakespeare

April 10 – April 25
THE PARISH THEATRE  |  TRAGEDY

Unplug... and Reconnect!

“You’re not just going to 
the theater; you’re experiencing 

what makes it magic!”
– New York Post

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
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1. What drew you to directing this production of Richard III?

“Well Kristen, the Managing Director, saw the production of Peer Gynt I
directed at Kalamazoo College where I was serving as assistant
Professor of Theatre, and along with a recommendation from Karen
Berthel, another K professor, interviewed me to direct the show. 

I was surprised and pleased to be asked. In the past I've been mostly
called upon to direct Shakespeare's comedies, because of my background,
and I never thought I would have a chance to direct a play like Richard III.

What I love about the play is the complexity of Richard. He is both a
comic and tragic character.  He is both someone we admire and are 
disgusted by. The audience spends quite a bit of time in the play asking
themselves "will he get away with it?" with his plans to take over the
Throne of England.”

2. Would you share your directing philosophy and style 
of working? 

“My training is in Physical Theatre (acting from the outside in) with a
specialty in Mask Performance, and my time at the Dell Arte School of
Physical Theatre focused on the actor creator and devising new, engag-
ing works of theatre. My early training was in inside out acting and I've
spent time as a theatre instructor working within programs and inte-
grating my work with inside out actor training programs, so my
approach is varied. I love theatre that engages an audience to play and
engage their imaginations, rather than just passively watching a show.
I think the director should craft a world for the play to be in that reflects
the emotions of the metaphorical intent of the play and that (and this is
vital) tells the story of the play. If concept gets in the way to telling the
story we have failed.

I also like actors who are willing to play and take risks. I'm interested in
working with actors on their interpretation of the character. Seeing what
choices the actor brings to the process. As the director, I'm there to
focus the choices and make sure they tell the story effectively. I can give
ideas and choices but it's no fun to simply give actors everything. That
becomes puppetry. I like to empower actors to feel safe and able to
make choices in the process.”

3. What is the connection between Game of Thrones and 
Richard III?

“Ha! I didn't think this would be something I would have to address
before we cast the show. Ok. Well, and please know I’m not trying to
jump on a bandwagon and dumb down Shakespeare, but I think we can
learn a lot from the quality of the acting in Game of Thrones and apply
that to Richard. First off Game of Thrones was based off of the War of
the Roses, which Richard III is the last play in that historical cycle. The
thing I like about Game of Thrones is the characters are engaging in
political intrigue, but it comes out of very personal needs and goals and
frailties in their emotional makeup and personalities. I would like to
make sure that as a company; we make and communicate very clear
emotional choices as to why the characters do the things they do. It's
not a far jump to see a connection between Richard and the character
of Tyrion in Game of Thrones.  They are both physically deformed (by the
standards of their societies) and that status of being an outcast affects
how clever, or ruthless they are within their worlds. Richard is not bad
or evil for no reason. It is a result of his outcast status. It comes out of
how he is treated by others and being perceived as a 'bunch-backed
toad'. I think it is important to show Richards physical deformity. His
physical issues make him an under-dog and justify his plotting and
murder. It allows us to feel some degree of sympathy for him. We root
for Tyrion because he is charming, intelligent, we are shocked by how
he is treated because of size. I think we root for Richard in much the
same way, even when we know what he is doing is wrong.  If we are
able to specifically define the emotional lives of the characters in
Richard III it is going to make it satisfying for an audience because they
will be able to emotionally empathize with the characters and it will also
make the characters specific to them. Another issue in the play is there
are so many characters who are part of a history we as Americans in
the 21st century, are not connected to. We need to make the world and
characters are specific, understandable and empathetic with so we can
tell a clear story.”

TODD ESPELAND
Director of 

Richard III

WE ASKED THE
DIRECTOR

Todd Espeland is the Artistic Director of Commedia
Zuppa (www.czuppa.com) and a graduate of the
internationally renowned Dell’ Arte School of
Physical Theatre in Blue Lake California. While at
Dell Arte Todd did extensive post-graduate work
in Mask, Clown Commedia Dell’ Arte and
Physical Theatre. He recently completed his MFA
in Directing at the University of Nevada Las
Vegas, where he directed such plays as On the
Verge, Equus and toured work to the Adelaide
Fringe Festival in Adelaide Australia. While in Las

Vegas, he was a Clown consultant on Cirque du Soleil's show
Zumanity, working alongside lead Cirque clown Shannan Calcutt. With
Commedia Zuppa Todd has toured work nationally and internationally,
directed, served as a specialist and artist in residence, Off-Broadway,
at many regional theatres, colleges and universities. He is a specialist
in mask and movement actor training. Todd is a Guest Artist/visiting
Assistant Professor at Kalamazoo College where he teaches classes in
acting, mask performance and has recently directed productions of
Peer Gynt and Romeo and Juliet.

TODD ESPELAND
Director

B I O G R A P H Y

Unplug... and Reconnect!

(continued on page 3)



4. Describe each character in five words or less?

“RICHARD:  Charming, an actor, bitter.

CLARENCE: A good soul

KING EDWARD: Bold, the confident "King"

DUCHESS OF YORK: In mourning. Blames herself

PRINCE EDWARD: Kind, trusting

PRINCE RICHARD:  Smarty pants kid

QUEEN MARGARET: Bitter with loss, a witch

QUEEN ELIZABETH:  The Queen of Air

GREY AND RIVERS:  Tweetle Dumb and Tweetle Dee

BUCKINGHAM: Richard III’s mini me spy

RATCLIFFE:  A bully

STANLEY:  In the intrigue over his head

HASTINGS: Cocky and confident

RICHMOND:  Everything Richard isn't. Kind.”

5. Is there a Shakespearean acting style that you are wanting
for the tragedy?

“I plan on working with the cast in rehearsals to be able to play the verse.
We will do work on scansion, working the text and analysis on the text so
we can use the poetry effectively. It's not about speaking the text with a
pretty voice, but understanding how Shakespeare poetically structured the
text to help the actors emotionally connect to the text and learning ways
to speak the text so it has power and is understandable to an audience.”

6. For auditions you’ve asked for a prepared Shakespearian
monologue.  How does a volunteer go about choosing and
preparing a monologue?

“I would suggest starting by looking for a monologue they like, is in their
type and enjoy performing. You can pick from a play you like, or if you 
don't know where to begin, start by picking up a book of Shakespeare 
monologues and reading through them until you find one. Then, read the
play it is from so you know all the given circumstances about the character.
Have fun with it. Take a risk.  The monologue doesn’t have to be memorized
however if you want to that is fine as well.”

7. Are there any recorded productions of Richard III that 
you’d recommend for viewing?

“No. It's fine if you do to understand the play better, but don't try to copy
a performance. I think that we are all unique interesting individuals and I
want to work with you and your understanding or interpretation of the play
and characters. Theatre is art. And what makes those of us who do theatre
artists is having a point of view or an interpretation and communicating
that point of view or interpretation through the piece of art.”

8. What are the top three characteristics you are looking for 
at auditions?

“I am looking for your ability to handle the language, make choices, and a
willingness to play. Theatre is play. Even when it's serious, it's still playing.”
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WE ASKED THE
DIRECTOR
TODD ESPELAND

Director of 

Richard III
(continued from page 2)


