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AUDITIONS AUDITION DATES
Sunday, December 13th at 7:00pm
Monday, December 14th at 7:00pm

LOCATION
The Civic Auditorium - Rehearsal Room
329 South Park Street

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking 10 men and 1 woman ages 16 and up.

REQUIREMENTS
Those auditioning will be asked to read 
from the script.

REHEARSAL SCHEDULE
Rehearsals will be held Monday through Friday 
from 7:00pm – 10:00pm beginning 
January 25th – March 3rd

FREE INSIDE THE CIVIC
AUDITION PREP
Saturday, December 5th
11:30am-12:45pm
Of Mice and Men Audition Workshop

PERFORMANCES
March 4th – March 19th

DIRECTOR
Todd Espeland

GENERAL INFORMATION
Scripts are available and may be checked out of the Business
Office with a $5.00 (cash only) refundable deposit.

To register or for more information visit

www.KazooCivic.com
or email Volunteers@KazooCivic.com

or call the Director of Volunteers at 

269-343-2280 x1006
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ADVANCE 

REGISTRATION 

IS REQUESTEDEntertainment and So Much More!

March 4 – March 19
THE PARISH THEATRE • AMERICAN CLASSIC

[Due to mature content and language, ‘Of Mice and Men’ 
is recommended for patrons 16+.]

Dramatic and touching in equal measure, this American
classic follows two friends, George and Lennie, as they drift
from job to job across the fields and farms of California 
during the hardship of the 1920s. The unlikely duo makes
ends meet by taking up work as laborers, dreaming of one
day being able to own a piece of land to call their own.
When Lennie, a gentle giant with a simple nature, runs into
trouble on one of the farms, George must choose between
standing by his best friend or staying the course to fulfill his
own American dream.

By John Steinbeck

“A moving masterpiece.”
– Time

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
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1. The style of the production is selected Naturalism contrasted
with Magical realism.   What is this and to what effect will it
have on the acting choices?

“The best definition of naturalism comes from Émile Zola, the 19th century
playwright and author. He defined naturalism as having three parts. (1) The
play should be realistic. (2) The characters should be the result of a careful
study of human behavior and psychology. What they do and how they behave
should be grounded in their heredity and be a result of the impacts of the 
environment on them. (3) Finally the setting should be realistic. There should
be a focus on the dirt, the grime and the messy way we really live. I am 
looking for the first two in terms of the acting in this production. I think it is
important that we see very real, relatable people on stage so the audience
can feel empathy for them and their struggles. This is an iconic American
story. As a result of its iconic nature I think there is a disconnect in that we
have lost a connection to the needs and struggles of the real people who

inhabit the story. It is my hope that by working naturalistically with the 
acting we can craft real, relatable, understandable people on stage that 
the audience can feel empathy for.

Magical realism is magical or unreal elements as a natural part in an 
otherwise realistic or mundane environment. I want to apply this concept to
the set. I want to create an environment for the world of this play that is not
a realistic barn or bunk house but one that captures the confining and 
oppressive nature of the farm where George and Lenny come to work.” 

2. How does the theme of loneliness shape Of Mice and Men?
I think Crooks puts it best “A guy goes nuts if he ain’t got nobody…I tell you
a guy gets too lonely, he gets sick.” I think everyone in this play is lonely and
is suffering from being emotionally disconnected from others. Candy is alone
except for a dog. Crooks is forced to live alone because of his race. Curly’s
wife (who doesn’t even get a proper name) is alone in her marriage because
Curly spends more time being jealous than being with her. George begins the
play talking about loneliness. “Guys like us that work the ranches is the
loneliest guys in the world. They ain’t got no family. They don’t belong no
place.” Lenny and George come close to having some kind of emotional
connection and relationship to another person but it is strained from their 
constant wandering and George having to keep Lenny out of trouble.
George has Lenny in his life but they are not equals. George is more of a
parent than a companion.

3. If this play was a piece of “Fine Art” what would it be?
“The photography of Dorothea Lange. Her vivid black and white images really
capture the emotional hopelessness that individuals were encountering 
during the Depression and Dust Bowl eras. I think her work captures
Steinbeck’s quote “Try to understand each other”. The emotional immediacy
of her images allows us to empathize with people who suffered through the
Depression and the Dust Bowl.” 

4. Please provide brief descriptions of the characters in the play?
GEORGE MILTON: Small. Smart. Has a great deal of empathy. A dreamer
beaten down by his inability to achieve his dreams. He would have made a
great gentleman if he was born into a different world.

LENNIE SMALL: Large. Kind. Impulsive. A child in a giant’s body. 

CANDY: In stereotypical literature he would be the “sage old advisor”. In the
reality of this play he is his blind old dog. Once he is unable to work he will
be seen as useless and disposable as his dog is. And he knows it.

SLIM: Steinbeck’s description of him “stands and moves with a kind of
majesty”. He is kind and charismatic. If not for the hierarchy of capitalism he
would be the leader. 

CURLEY: Small, sharp and aggressive. He is like a mean Jack Russell Terrier.

CURLEY'S WIFE: She is not a beauty. She only dresses and acts like one and
is perceived that way. 

CROOKS: He has been made bitter by his constant physical and emotional
pain. “I tell you a guy gets too lonely, he gets sick.”

THE BOSS: Clean, large and takes up space. Clearly has not worked in a 
long time. 

CARLSON: A "thick bodied" ranch hand. He has no softness in him. No sympathy.

WHIT: He is dull as dishwater. He is no wit.
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TODD ESPELAND
Director of 

Of Mice and Men

WE ASKED THE
DIRECTOR

Todd, Artisitic Director of the Kalamazoo Civic
Theatre and the former Artistic Director of
Commedia Zuppa, is a graduate of the world
renowned Dell' Arte International in Blue Lake
California. While at Dell Arte, Todd did extensive
post-graduate work in Mask, Clown, Commedia
Dell’ Arte and Physical Theatre. He recently 
completed an MFA in Directing at the University
of Nevada Las Vegas, where he directed such
plays as On the Verge, Equus and toured 
work to the Adelaide Fringe Festival in Adelaide,

Australia. While in Las Vegas, he was a Clown consultant on Cirque du
Soleil's show Zumanity, working alongside lead Cirque clown Shannan
Calcutt. With Commedia Zuppa Todd has toured work nationally and
internationally. He has also directed, served as a specialist and artist in
residence Off-Broadway for the Rosebud Theatre Company, and at
many regional theatres, colleges and universities. He is a specialist in
mask and movement actor training. Todd has also served as a Guest
Artist/Visiting Assistant Professor at Kalamazoo College where he taught
classes in acting, mask performance and directed recent productions
of Peer Gynt and Romeo and Juliet.

TODD ESPELAND
Director

B I O G R A P H Y

Entertainment and So Much More!

(continued on page 3)



5. Should volunteers watch one of the film adaptions?
“Yes and no. Watch the films, if you need to, to get a sense of the story but not
for performances. I want the actors to find their interpretations of the characters
like Lenny, rather than doing an imitation of a Lenny. What I’m interested in is
seeing how you as a theatrical artist craft your own take on the characters and
how you interpret the plays themes of loneliness and power.”

6. How should volunteers prepare for auditions?
“Read the play and have a point of view on the themes in the play like loneliness,
and the sickness people can suffer from loneliness. I am also interested in what
people really feel and think about the characters in the play. I am interested 
in what it would be like for the actor to be in the shoes of the characters in 
the play.”

7. What will volunteers experience through the audition process?
“I will be doing readings of scenes from the play with a focus on really listening
and responding to the other actor. This play needs the actors to be connected to
each other in scenes. Not to “ACT” connected but to really listen and respond to
each other. I want to work with actors to make them feel relaxed, safe and able
to be in the moment with another actor.” 

8. You begin your Director’s Notes with a quote from John 
Steinbeck’s journal which includes “Try to understand each 
other”.  Why is this applicable?

“It is easy for us to hate and demonize “the Other”. I believe that the current
national clamor over poverty and the need for some to blame the poor for their
situation, comes out of a lack of empathy because we have no personal or 
emotional connection to them. This lack of connection provides no bridge to
empathy. When we “Try to understand each other” we are putting ourselves in
their shoes, we are trying to understand the feelings of others. Sympathy and
Empathy are very different things. Sympathy is “I feel for you”. Empathy is 
“I understand how you feel”. Understanding how someone is feeling means you
have felt the same as them. This gives us a connection to “the Other” and 
connection helps us understand, respect and ultimately want to be kind to 
that person.”
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Director of 

Of Mice and Men
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