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AUDITIONS AUDITION DATES
Sunday, January 11th at 7:00pm
Monday, January 12th at 7:00pm

CALLBACKS
Wednesday, January 14th at 7:00pm 

LOCATION
The Civic Auditorium – The Green Room
329 South Park St.

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking 3-5 men and 4-6 women ages 16 and up plus 
2-3 children ages 9 and up 

REQUIREMENTS
Those auditioning will be asked to read from the script.

REHEARSAL SCHEDULE
Rehearsals will be held Monday through Friday 
from 7:00pm-10:00pm beginning
January 26th - March 5th

PERFORMANCES
March 6, 2015 – March 22, 2015

AUDITION PREP
FREE Inside the Civic Audition Workshops
Saturday, January 3rd, 2015
2:15pm-3:30pm
Cat on a Hot Tin Roof Audition Workshop

DIRECTOR
Kevin Dodd

GENERAL INFORMATION
Scripts are available and may be checked out of the Business
Office with a $5.00 (cash only) refundable deposit.

To register or for more information visit

www.KazooCivic.com
or call the Director of Volunteers at 

269-343-2280 x1006
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ADVANCE 

REGISTRATION 

IS REQUESTED

Set in the heat of the Mississippi Delta, Tennessee
Williams’ explosive Pulitzer Prize winner sends

shockwaves through the theatre as the Pollitt family
gathers to celebrate Big Daddy’s 65th birthday.  Maggie
“the Cat” still burns hot for her ex-football star husband,
but the disinterested Brick retreats to the comfort of a
whiskey bottle.  All the while, his money-hungry brother
and sister-in-law plot to secure more than their share of
the family fortune.  As the hot summer evening unfolds,
the veneer of Southern gentility is eroded away by 
accusations of lies, deception, sexual desire and greed.

By Tennessee Williams

March 6 – March 22
THE PARISH THEATRE  |  DRAMA

Unplug... and Reconnect!

“…a play of tremendous dramatic 
impact…enormous theatrical power.”

– New York Post

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
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1. The author, Tennessee Williams, states that the style/world 
of the play is “plastic theater”.  What does this mean?

“When Williams first articulated the concept of what he called “plastic 
theater”, it was in the notes for ‘The Glass Menagerie’.  Another term for
this style is “poetic expressionism” which refers to the way all the 
elements of the theatre (lighting, sound, movement, words, music, props,
etc.) express the dynamics of the story and the emotional life of the 
characters.  He did not want his plays to act like a photograph or a copy of
the real world.  Instead, Williams wanted his plays to go beyond realism
and make full use of the poetic possibilities of the theatre, which he
believed were a better expression of truth.

When you read ‘Cat’, even though the relationships and dialogue may
sound and feel realistic, the language is lyrical (I’d even say musical),
his characters are larger than life and operate at a nearly operatic height
of emotion and action. The challenge is to portray a big personality 
without falling into melodrama, insincerity, or clownish-ness. Williams also

uses poetic devices such as symbolic imagery and metaphor to represent
the emotional life of the characters.  For instance, we hear a storm approach
and hit the house at the exact moment of the story’s climax; the weather is
a metaphor for the figurative “storm” happening between the characters.”  

2. How does the work of Andrew Wyeth and Ralph Meatyard 
influence the production?

“Whenever I direct a play, I look to other artists for inspiration or visual
touchstones.  Andrew Wyeth’s work (his most famous painting is probably
Christina’s World) is at once realistic and poetic, like Williams.  He often
paints scenes in prairies or stark Midwestern houses in which solitary 
figures yearn for something unseen.  He manages to create beauty out
of solitude.  This solitude and style remind me of Maggie and Brick and
their isolation from each other.  

I stumbled onto Ralph Meatyard when I researched artists who can be
described as Southern Gothic, a style that has also been applied to
Williams’ plays.  Meatyard (what a great name!) is a photographer whose
black and white photos emphasize the grotesque and use a strong 
contrast between light and dark. His images are outwardly disturbing.
Both artists’ work will influence the staging and to some extent, the design.
For instance, the lighting will use high contrast of light and shadow to
heighten certain moments and we will stage scenes in ways to evoke a
subtle disturbing feeling, with characters slinking around and spying on
each other.”

3. Would you give a brief description of the characters 
including potential ages?

“‘Cat on a Hot Tin Roof’ is a family drama, so most of the characters are
related either by blood or marriage, are close family acquaintances, or
plantation staff. The story is centered on three primary characters:
Maggie, her husband Brick, and his father, Big Daddy Pollitt.  

Big Daddy is the powerful and dominating patriarch who oversees a 
massive plantation in the Mississippi Delta who is celebrating his 65th
birthday.  He is brash, sometimes vulgar, and speaks his mind no matter
who it may offend.  Brick (late 20s-mid 30s) is Big Daddy’s favorite son and
a former football star.  Disgusted with the lies and liars around him, he 
has taken up drinking as a full-time occupation.  Still good looking and 
charismatic, he has nonetheless given up on life and moves through the
world with an air of detachment.  Maggie (late 20s-early 30s) is the “cat”
of the title; like a cat, she is graceful, charming, tenacious, and fierce.  She
comes from a poor family which compels her fight even harder to claim
the Pollitt family fortune. 

Other characters who are central to the plot include Big Mama, (60s) the
gutsy and strong-willed Pollitt matriarch.  Bedecked in flashy gems, she is
embarrassingly dedicated to Big Daddy, who despises her and in feeble
denial of her husband's disgust with her.  Brick’s older brother, Gooper
(mid-late 30s) is a conniving lawyer with a lack of self-confidence.  He
deeply resents his parents' love for Brick and plots with his wife Mae to
gain control of the estate.  Mae (mid-30s) is even more ruthless than her
husband; born into high Memphis society, she is a money-hungry schemer
who is pregnant with her sixth child.  Dixie, Trixie, and Sonny  (6-12) are
three of Mae and Gooper’s brats who occasionally interrupt the action 
on-stage.  Other guests at the party include Reverend Tooker (20s-60s), a
local preacher who is hoping Big Daddy will leave some money to the
church when he dies and Dr. Baugh (40s-60s), the family doctor who 
delivers the news that Big Daddy does, in fact, have cancer.  One of the
plantation’s staff members, Sookey, also appears a couple of times and
could be played by a male or female of any age.”

KEVIN DODD
Director of 

Cat on a Hot Tin Roof

WE ASKED THE
DIRECTOR

Kevin is a Kalamazoo-based director, teaching
artist, and community educator.  His work has
been seen in West Michigan, Philadelphia, and
New York City.  Local directing credits include
Titus Andronicus, The Cripple of Inishmaan
(Kalamazoo College); Tragedy: a tragedy, Captive
Audience, and The Mockingbird Project (Kalamazoo
Central High School/Kalamazoo Valley Museum);
Twelfth Night, Cyrano, and The Hundred Dresses
(Kalamazoo Civic); Catch-22 (Battle Creek Civic);
The Sins of Kalamazoo, Ti Jean Blues, As You Like

It, and The Lysistrata Project at other local venues.  When not directing
or teaching at the Civic, he can be found doing after-school drama
through Education for the Arts, coordinating various new play festivals,
devising new plays at area alternative schools, managing the
Education Department at Community Homeworks, or playing with his
dog Ginsberg.  Much love to Cherie for continuing to be there whenever
the fog clears.  www.shiftingforms.org

KEVIN DODD
Director

B I O G R A P H Y

Unplug... and Reconnect!

(continued on page 3)



4. What is mendacity and how does it relate to the themes of 
the play and your overall vision?

“Big Daddy tells us the term mendacity refers to “lies and liars.”  This play is
about how lies can make or break families, focusing on the lies told by 
several characters in the play, some of which tear people apart, others which
hold them together.  The lie that propels the action of the play has to do with
Big Daddy Pollitt who is celebrating his 65th birthday.  Big Daddy’s health has
been failing but he has not made a will.  His eldest son Gooper and daughter-
in-law Mae are concealing the truth of his terminal cancer until they secure
the family fortune.  At the same time, Big Daddy’s favorite son, the young and
virile Brick, has turned away from the affections of his wife Maggie and turns
to liquor because of his disgust with a lie that caused the death of his closest
friend, Skipper.  It is revealed that Skipper was in love with Brick, but because
Brick could not face this fact, he shunned Skipper, who then committed suicide.
Brick is disgusted with himself and with the homophobic society in which he
is caught.  It all comes to a head when the truth behind these lies are revealed
and the family must deal with the consequences.”

5. Describe the physical world of this production.

“The entire play takes place in real time in one location: Maggie & Brick’s
bedroom on the Pollitt plantation.  Staging the play in the Parish theatre will
allow us to emphasize the intimacy and electricity of the family drama by
putting the audience right in the room with the characters and the porch that
wraps around the house will actually wrap around the audience.  The audience
will be voyeurs, eavesdropping on the action just as the characters sneak and
spy on each other.  Because the story presents a dysfunctional world of deceit
and mistrust, the imbalance this causes will be represented in the set by a
round tilted stage.  This will give the impression of a spinning plate on which
the characters are wrangling to maintain their balance; a plate that could shift
and topple at any second with one misstep.”  

6. At auditions what do you hope to see from the volunteers?

“Confidence and guts.  I want to see that the actors are game for playing big
and outlandish characters.  Think of it as an opera without singing, but with
that epic scale of character and emotion.  This is a very demanding show;
Maggie talks for nearly an hour mostly by herself and much of that time she

prances around stage wearing only a slip.  Big Daddy needs to come across
as a giant, fearless, force of nature until he shrinks once faced with death.
And Brick needs to communicate a lot while saying very little.  It’s a long
show with two intermissions and our goal is to keep the audience on the edge
of their seat for the whole thing.  To pull this off, we’ll need a dauntless,
committed, and energetic cast.”

7. Do you want volunteers to attempt the dialect at auditions?

“No. In the audition I want to hear people’s real voices and see what they
bring to the characters.  I’m much more interested in the actors’ personalities
and the strength of their voices than in their ear for accents.  Since we’re in
the round, I’ll be more concerned with being heard than with sounding like
folks from Mississippi.  We will work together as a cast on the Delta dialect.”  

8. Are there any films you’d recommend watching in 
preparation for auditions?

“‘The Long Hot Summer’ is a great film from the period that depicts similar
characters on a southern plantation grappling with family tension and 
succession.  The film is based on a series of stories by William Faulkner, a
contemporary of Williams. In particular, Orson Welles presents an ailing 
plantation owner looking for an heir to his fortune, a southern archetype cut
from the same cloth as Big Daddy.  I would also recommend films based on
other Tennessee Williams plays.  In particular ‘Suddenly Last Summer’ and ‘A
Streetcar Named Desire’, both of which are great examples of Williams’
heightened acting style.  For a more contemporary look at family dysfunction,
August: Osage County is pitched at a similar level, walking a tightrope
between realism and melodrama.

I generally recommend that people stay away from watching the film version
of the play, in part because the story was drastically changed for the film 
censors, but also because I don’t want to see a volunteer’s rendition of Burl
Ives’ Big Daddy or Elizabeth Taylor’s Maggie.  I would rather see an honest
attempt at embodying the character that is not influenced by someone else’s
interpretation.”

9. What do you expect from volunteers during the rehearsal 
process?

“An openness to playing and experimentation. To me, the rehearsal is a 
playground where we come to be silly, to open ourselves up to unusual
moments and happy accidents.  Sometimes I’ll come in with a brilliant piece
of blocking that works the first time, but most of the time brilliant ideas come
out of the meeting of minds and a lot of experimenting.  I work very closely
with actors in developing the characters, which means I expect the actor to
come prepared to meet me halfway.  Because I value the actors as full 
collaborators in the process, I expect them to come to rehearsal having done
their work on developing ideas for the character.  The more prepared we both
are, the more rich the process and the final product will be.” 

10. Why did you want to direct the play?

“I have been in love with the plays of Tennessee Williams since first 
reading ‘The Glass Menagerie’ as a teenager, but I have never had the
chance to actually direct one.  I am very excited to dig into this play’s
intense relationships, rich characters, and lyrical dialogue.  Also, this play
scares me. Much of my work has been big, broad, and movement-based,
so a play of this magnitude with such rich language (and so much of it!)
revolving around a handful of characters on a tight set is out of the ordinary
for me.  I am riveted by the challenge and can’t wait to bring it to life!”
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KEVIN DODD
Director of 

Cat on a Hot Tin Roof
(continued from page 2)

WE ASKED THE
DIRECTOR

Unplug... and Reconnect!




