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AUDITIONS

AUDITION DATES
ADULTS (Ages 16 and up)
Sunday, September 28th at 7:00pm
Monday, September 29th at 7:00pm

YOUTH (Ages 9-15)
Monday, September 29th at 5:30pm

CALLBACKS
Wednesday, October 1st at 7:00pm

LOCATION
The Carver Center – 426 South Park St.

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking a maximum of 38 men and women ages 9 and up, there
are potentially 36 roles for Adults.  There are potentially 5 roles 
for those ages 9 to 15.   NOTE: The roles of Baby Bear, Ugly
Duckling and Teenage Fiona may be cast from either the Adult or
Youth auditions.

REQUIREMENTS
Both Adults and Youth are asked to prepare 16-32 bars of a song
preferably not from the musical.   Youth (9-15) auditioning will also
be taught a brief pantomime.  Adults (16 and up) auditioning will
be taught a dance combination and may be asked to read from
the script.

REHEARSAL SCHEDULE
Rehearsals will be held Monday through Friday from 
7:00pm-10:00pm October 13th - November 26th.

PERFORMANCES
November 28th – December 14th

AUDITION PREP
FREE Inside the Civic Audition Workshops
Saturday, September 13th, 2014
Technical Workshop: Scenic Painting & 
Shrek, the Musical Audition Workshop

DIRECTOR
Nicki Poer

MUSICAL DIRECTOR
Cynthia Hunter

CHOREOGRAPHER
Georgie Reigel

GENERAL INFORMATION
Musical selections from the score may be copied in the Business
Office for .25 cents per page.   Scripts are available and may be
checked out of the Business Office with a $5.00 (cash only)
refundable deposit.

To register or for more information visit

www.KazooCivic.com
or call the Director of Volunteers at 

269-343-2280 x1006
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ADVANCE 

REGISTRATION 

IS REQUESTED

Part romance and part fractured fairy tale, this ogre-
sized family musical is coming to Kalamazoo just in

time for the holidays! We hope you’ll join our unlikely 
hero and his loyal steed Donkey as they embark 
on their quest to rescue the beautiful (if slightly 
temperamental) Princess Fiona from a fire-breathing,
love-sick dragon.  Throw in a bad guy with a short temper,
a cookie with an attitude and over a dozen other fairy
tale characters, and you've got the kind of adventure
that calls for a real hero. Luckily, there's one on
hand...and his name is Shrek!

Music by Jeanine Tesori 
Book and Lyrics by David Lindsay-Abaire 

Based on the DreamWorks Animation Motion Picture 
and the book by William Steig

November 28 – December 14
THE CIVIC AUDITORIUM  |  MUSICAL

Unplug... and Reconnect!

“SHREKTAKULAR!”
– Sunday Telegram

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
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1. What is the basic story of Shrek?

“Shrek is an ogre, which by definition and what all of the stories tell
us—is a large, grotesque, man-like creature that eats human beings.
He is sent away from home on his 7th birthday to fend for himself.  
He finds a piece of swamp and lives quietly on his own.  Angry mobs
with torches and pitchforks have tried to get rid of him but he just
scares them away because that’s what ogres are supposed to do.  One
day, Lord Farquaad sends all fairytale creatures out of the town of Duloc
and relocates them to Shrek’s swamp.  Shrek goes to Farquaad with his
self-proclaimed sidekick, Donkey, to try to get his swamp back and
ends up on a journey to slay a dragon and rescue a princess for
Farquaad to marry.  The journey Shrek ends up on, is not the one he
expected. He learns much about himself, love, and friendship.”

2. What differences can we expect in “Shrek, the Musical”
from the movie?

“Besides the fact that there are musical numbers added into the story
now, I think the main difference is that we see Princess Fiona’s story
from the beginning, too.  We see her parents put her in the tower and
her struggle to also follow what the storybooks and fairytales tell her
about how her life should be. Oh, and there are tap-dancing rats…”

3. How does “Shrek the Musical” differ from more 
traditional shows?

“This musical, at its core is not different from more traditional shows.
The love story is there, the characters trying to make their way is there,
the conflict and “what will happen next” is there—but we see it all
through the eyes of an ogre.  There’s your difference.  And I would also
say, the music!  I love Jeanine Tesori’s contemporary music and David
Lindsey-Abaire’s lyrics are wonderfully clever.  There is a lot of variety
in the music and the score is rich with a big sound.”

4. What is the major theme of “Shrek, the Musical”?

“Write your own story.  Don’t let anyone or any fairytale tell you how to
be.  You don’t have to be what everyone else thinks you should be.  In
this particular show, the term that is used is to “let your freak flag fly”
meaning to do what you like and live your life—and just as importantly,
accept others for who they are, too.”

5. Visually what will be unique about the Kalamazoo Civic
Theatre’s production of “Shrek, the Musical”?

“Our Scenic Designer, David Kyhn and Lighting/Sound Designer
AnnMarie Miller have an amazing concept that I have never seen done
before.  Using projectors and lighting, the backdrop on stage will be the
cyc curtain with projections that look like cut paper artwork to add the
depth and more specificity to our locations.  (There is a lot of locations
and traveling in this show.)  It is going to be so colorful and really be a
unique look that I personally have never seen on a stage before.  We
also get to use a giant turntable to walk on with and against the turn so
that the characters will “travel” by walking in place and the scenery
rotates around to meet them.  It will be a really fun challenge for all of
us to work on.”

NICKI POER
Director of 

Shrek, the Musical

WE ASKED THE
DIRECTOR

Nicki first served as a choreographer for The
Sound of Music at Stage 212 in LaSalle, IL
over 20 years ago and has not stopped since!
By day she serves as the Director of Education
and Outreach here at the Civic where she
oversees many programs including the
Academy of Theatre Arts. Nicki has directed
our productions of Peter Pan, Nuncrackers,
The Night Before Christmas, James and the
Giant Peach, The Lion, the Witch and the
Wardrobe and was Director/Choreographer for

our world premiere of Sleepy Hollow, A Musical Tale. She has also 
choreographed How I Became A Pirate and Alexander and the Terrible,
Horrible, No Good, Very Bad Day. Nicki was thrilled to use her knowledge
of historical dance, working with the talented cast of 33 Variations on
their minuet. Nicki holds a BA in Theatre from Millikin University and
her MFA in Acting is from the University of Montana. Also a performer,
she sings in local a cappella group, Notified and selected past stage
roles include Eva Peron (Evita), Ado Annie (Oklahoma!), Mrs. Cratchit (A
Christmas Carol) Irene Roth (Crazy for You), Prudie Cupp (Pump Boys
and Dinettes) and one of her favorites, Sir Andrew Aguecheek (Twelfth
Night). Nicki has also served as a makeup and wig/hair designer for
numerous productions. Prior to her move to Kalamazoo, Nicki was
Education Associate for Community-Based Programs at the Tony
Award-Winning Hartford Stage and toured for two years with the
Missoula Children’s Theatre including a stint in Guantanamo Bay, Cuba.
Nicki and her husband are both extremely proud to work in theatre;
Brad is theatre program director at Kellogg Community College in
Battle Creek, and their daughter, Etta, is already becoming interested in
music and dance!

NICKI POER
Director

B I O G R A P H Y

Unplug... and Reconnect!

(continued on page 3)



6. Shrek is described as an “onion”.  What is meant by this?

“Because of what the stories say, people think ogres are mean, nasty creatures
who will hurt them but really that is what people see in his outside layer.
When you peel away what you see, you discover more underneath the 
surface of an ogre—or a person.  Unfortunately, people often don’t bother
looking under that top layer and miss out on getting to know each other.”

7. Would you briefly describe the roles?

“SHREK— a Scottish ogre who just lives his life as the stories say.  Big
baritone voice who has strong acting chops—must be able to connect and
listen well with others. Will be in full head prosthetic makeup! 

FIONA—Princess just trying to live the life in the fairytales though she isn’t
typical.  High belt, strong acting chops.  Must be able to tap dance…with
large rats.  Will need to wear partial facial prosthetics.

DONKEY—Shrek’s self-proclaimed sidekick.  Donkey always let’s his freak
flag fly and doesn’t care what others think.  Baritone with an R & B,
Motown funky style.  Will be in a full fur suit!

FARQUAAD—Over-compensating lord with a daddy-problem.  Conceited
bari-tenor.  Will spend 95% of the show on his knees to appear shorter—
so therefore must have strong legs/knees!

PINOCCHIO—The leader of the outcast fairytale crew.  Wants to be a
human.  Wears large prosthetic nose that will grow onstage!  Character
voice must be sustained while singing.

SUGAR PLUM FAIRY/GINGY—Russian fairy who is also the puppeteer and
voice of Gingy, The Gingerbread Man.  Must be able to do low Russian
voice and high character voice for Gingy.  Big belter.

The other fairytale creatures are: ELF, BIG BAD WOLF, PETER PAN, HUMPTY
DUMPTY, UGLY DUCKLING, WHITE RABBIT, THREE PIGS, PAPA BEAR, MAMA
BEAR, BABY BEAR, FAIRY GODMOTHER, MAD HATTER, and WICKED WITCH.
They appear at the beginning of the show and then middle/end to do two
huge show stopper numbers.  There may be some doubling depending on
the actors but, most likely, the fairytale creatures will not be at every
rehearsal.  Most will have some pretty intense makeup or facial prosthetic.
And the Three Pigs are German.  

There are roles for a large ensemble of 16 actors as well with a lot of lines
and some good-sized vocal solos. We will be casting THELONIUS, the 
executioner and FARQUAAD’S GUARDS, DANCING KNIGHTS, SHREK’S
OGRE PARENTS, FIONA’S PARENTS, TEEN FIONA, VOICE OF DRAGON,
HAPPY VILLAGERS/ANGRY MOB, DULOC FESTIVAL PERFORMERS, THREE
DIVA BLIND MICE, PIED PIPER, TAP-DANCING RATS, BISHOP, and a CHOIR.

There are only a few roles available for youth ages 9-15:  
YOUNG SHREK/DWARF—must have strong character and great 
movement skills.
YOUNG FIONA—Strong singer able to hold her own part in three part harmony.

The roles of UGLY DUCKLING and BABY BEAR may be selected from the
adults or youth auditioning.”

8. What types of volunteers (i.e. Singers, Dancers, Actors,
Ages) are needed for “Shrek, the Musical”?  

“As you see in the above question there is a lot of variety in this produc-
tion and a place for every type of actor—we need strong singers since all
of the Fairytale Creatures have singing solos as do many ensemble roles.
We need people with the potential to tap and move together as rats and
Duloc dancers.  And adults, don’t let us hear anything about this “Oh, I’m
too old” or “I’m too young.” We need all ages of adults to play these amaz-
ingly varied and extremely fun roles!  Youth, there are not as many roles
for you but the ones that we have are fun and memorable to audiences.”

9. What type of ensemble work is in the show?

“If you are cast in the ensemble will definitely play more than one role so
that is a fun challenge.  You may go from Shrek’s Dad to a Dancing Knight
to the Bishop at the end.  It all depends on the skills of those that audition.
If you like to sing and dance—and always be on the move—then the
ensemble is for you!”

10. How do you recommend volunteers prepare for auditions?

“Read the script—it is different than the animated film so you will want to
know the story of the musical.  If you choose to watch a film version of this
story, we are not looking for people who can imitate the actors who 
originated the roles.  Yes, there are a few things that are the same—like
Shrek will speak with a Scottish accent—but we want to see who YOU are
and YOUR interpretation of the characters.  Select an audition song that you
feel great about and showcases your voice that is not from ‘Shrek, the
Musical’.  We prefer to see you sing something that you love and feel good
about so we can see who you are and not your imitation of another actor
who played the role. We are also looking for about 18 actors to play fairytale
creatures but they have feelings and wants and needs just like everyone else.
They just want to be understood and loved so we need strong character
actors who can make theses bizarre people come across as real people.
Really listen to each other at the audition—we will be looking for those who
can stay connected in the scene even if they only have one line to read.”  

11. What are your expectations for the rehearsal process?
“We should all do our homework and come in prepared to explore this
story.  Actors should be prepared by knowing what they will be working on
and look it over before rehearsal starts—and rehearsals will start on time,
by the way!  This is going to be a very technical process because we are
dealing with a large dragon puppet, a turntable, and some tricks so we
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need to be focused on the daily schedule so we will need to do what I call
“focused play.”  We will have to be aware of all of the technical elements
at all times but also let loose and have fun to bring this huge story to life.
The wonderful thing about rehearsal is that you can come into the room
and let go of everything that happened that day and just rehearse with
people who love theatre as much as you do!”

12. What is your directing style or philosophy?

“The process has to be good.  If we have a good time, give all of our energy,
and are focused, then we will have a good, energetic, focused show.  I want
actors to know their characters and just go for it in the rehearsal room.  I
need to see what they are bringing to the table.  I am also a big follower of
the “be here, now” philosophy - we need to focus on the task at hand and
dig in.  This will build a great process with the outcome of a consistent, alive
performance every night.”

13. Why did you want to direct “Shrek, the Musical”?

“Because of those layers that Shrek describes—on the surface this is a fun
musical where the lead character is a giant, green ogre.  He has a singing
donkey sidekick.  But the finale of Act I sums it up for me—Donkey finally
gets Shrek to say who he would be if there were no stories that said ogres
are awful and nasty creatures.  But Shrek comes back to the fact that all of
the stories say that he can’t be anything else so he’ll just settle for being
what everyone says he is.  It is heartbreaking. We need to write our own 
stories and forge our own paths.  Just because Shrek is an ogre, he can
have feelings, too and even find love…if that is what he wants.  We must go
for what we want.  We may not always get it but we have to try.  What fun
would life be if we all just sat around and let others tell us who we are?  We
all can have our perfect, happy ending as long as we are the ones writing
our own stories.”
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