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AUDITIONS

AUDITION DATES
Youth (Ages 9-15)
Sunday, September 13th at 6:00pm
Monday, September 14th at 6:00pm

Adults (Ages 16+)
Sunday, September 13th at 7:00pm
Monday, September 14th at 7:00pm

CALLBACKS
Saturday, September 19th at 2:00pm

LOCATION
The Civic Auditorium – Greenroom – 329 South Park Street

(Those auditioning are encouraged to 
arrive thirty minutes prior to audition time.)

CASTING
Seeking a maximum of 25 men and women ages 9 and up, there
are potentially 19 roles for Adults ages 16 and up and 6 roles for
youth ages 9-15.  

REQUIREMENTS
Youth will be taught a song and dance routine at the audition and
may be asked to read from the script.  Adults are asked to prepare
16-32 measures of a song.  Please bring sheet music as an 
accompanist will be provided.  Adults will be taught a dance 
combination and may be asked to read from the script.

REHEARSAL SCHEDULE
Rehearsals will be held Monday through Friday 
from 7:00 PM – 10:00 PM beginning 
October 5th – November 19th

PERFORMANCES
November 20th – December 6th
(Potential Holdover thru December 20th)

AUDITION PREP
FREE Inside the Civic Audition Workshops
Saturday August 29, 2015
Noon - 3:45pm
Mary Poppins Audition Workshop

DIRECTOR
Todd Espeland

MUSICAL DIRECTOR
Brent J. Decker

CHOREOGRAPHER
Kathryn S. Williams

GENERAL INFORMATION
Musical selections from the score may be copied in the Business
Office for .25 cents per page.  Scripts are available and may be
checked out of the Business Office with a $5.00 (cash only)
refundable deposit.

To register or for more information visit

www.KazooCivic.com
or call the Director of Volunteers at 

269-343-2280 x1006
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“Magical! A roof-raising, 
toe-tapping, high-flying extravaganza!”

– The New York Daily News

Entertainment and So Much More!

November 20 – December 6
THE CIVIC AUDITORIUM • FAMILY MUSICAL

The practically perfect Mary Poppins will be flying in to town just in
time for the holidays. As the magical story unfolds, young Jane and
Michael Banks have sent many a nanny packing. Using a combination
of magic and common sense, the enchanting Mary Poppins arrives
on their doorstep, ready to teach the family how to appreciate each
other again. Adventure abounds as she whisks the children away 
to meet dancing chimney sweeps, shopkeepers and an array of 
colorful characters. Ultimately, Jane and Michael aren’t the only
ones she has a profound effect upon. Featuring an irresistible story,
eye-popping sets and costumes, breathtaking dance numbers and
beloved songs such as Chim Chim Cher-ee, A Spoonful of Sugar,
Feed the Birds and Supercalifragilisticexpialidocious, this is sure to
be a “Jolly Holiday” with Mary.

Original Music and Lyrics by Richard M. Sherman and 
Robert B. Sherman | Book by Julian Fellowes 

New Songs and Additional Music and Lyrics by George Stiles
and Anthony Drewe | Co-Created by Cameron Mackintosh 

http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration
http://www.kazoocivic.com/audition-registration


1. What excites you about getting to tell this story?
“There are so many great themes and values in Mary Poppins. At its core
I think Mary Poppins makes some pretty profound statements about 
caring for one another, putting others needs before your own and the
need for families to be connected and supportive. I also love that the
story transports us in to new worlds by playfully warping reality like in
the Talk Shop or in the number ‘Playing the Game’.

I like that this play has something serious to say and is not just fluff. 
At the top of the play Bert says we are about to see a family that is 
disconnected. ‘The Threads of their lives all raveling undone. Something
is needed to twist them up tight.’ That something is Mary Poppins. She
comes into the play to save the Banks family. Mary comes along to teach
them to care for others, have empathy, and to imagine that ‘anything can
happen’ for the good, in life. The show makes an argument that childhood

should not be thought of as a finite time and that we should for always
keep a hopeful childlike outlook of life even as an adult.

I think we also associate Mary Poppins with ‘fluff’ because its source
material is a series of children’s books. And while children’s books are
targeted to children they are not fluff. One of the goals of children’s books
is to teach the values of a society. Those values may be taught using 
simple language or simple situations but those values are hardly ‘fluff’.”

2. How is the musical different from the Disney film?
“The musical has taken events from the movie and the books and has
tried to weave them together to craft a different experience than the
film. There is more emphasis on Jane and Michael Banks being bad
children and their parents being dysfunctional. George is a man who
thinks that to raise good kids they must be raised with strict discipline
and Winnifred is that classic parent who tries to parent with too much
love and no limits for fear the children won’t love her. Jane and Michael
are constantly fighting with each other and their parents. This leads to
a scene not in the movie where their toys, who are tired of being treated
poorly, come alive and berate them. George Banks has a back story with
a nanny, Miss Andrews, who is a disciplinarian and Winnifred Banks is
trying to appease her husband and trying to live up to her husband’s strict
ideas of what a ‘good wife’ should be. This gives the story more conflict
than in the movie and more of a reason for Mary to be their Nanny because
she is the only one who can teach them and bring them together.” 

3. What is the tragic relationship between author P.L. Travers
and her father and how does it relate to the production?

“The heart of P. L. Travers story is about a family in trouble who are
saved and taught to be more loving and supportive. Her Mary Poppins
books may also have been inspired her trying to save her own family.
On a BBC radio program Travers revealed that the name ‘M Poppins’
came from stories she used to tell her sisters during their childhood.
What we know of P. L. Travers life is sketchy at best but we do know
that her father, a bank manager, was an alcoholic and was eventually
demoted to a simple bank clerk. With his demotion the family was forced
to give up a life that included them having a big house and servants and
eventually moving to a more rural area of Australia. Her father died of
Tuberculosis when she was seven. It is thought that the Mary Poppins
stories came out of her relationship with her father and the considerable
emotional upheaval his demotion, and alcoholism caused the family. If
she was unable to save her father in real life, perhaps she can save him
though fiction. This idea is explored in the 2013 movie Saving Mr. Banks
starring Tom Hanks and Emma Thompson.” 

4. How does ‘Mary Poppins’ straddle the line between 
realistic and magical?

“Mary’s job in the play is to teach the Banks children to be better people
and to save the Banks family. Where the other nanny’s failed is by simply
punishing Jane and Michael or telling them how to behave correctly rather
than putting them in situations where they have to learn by experience.
Mary uses her powers to take them out of our world and into magical
places and playful unreal worlds within the world. The most obvious of
these is the Talk Shop where the Supercalifragilisticexpialidocious 
musical number takes place. Each place they visit together is a lesson
that the children need to learn to be more empathetic towards others, or
more imaginative and more hopeful in their own lives.” 
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(continued on page 3)

TODD ESPELAND
Director of 

Mary Poppins

WE ASKED THE
DIRECTOR

Todd is the Artistic Director of Commedia Zuppa
(www.czuppa.com) and a graduate of the 
internationally renowned Dell’ Arte School of
Physical Theatre in Blue Lake California. While at
Dell Arte Todd did extensive post-graduate work
in Mask, Clown Commedia Dell’ Arte and
Physical Theatre. He recently completed his MFA
in Directing at the University of Nevada 
Las Vegas, where he directed such plays as 
On the Verge, Equus and toured work to the
Adelaide Fringe Festival in Adelaide Australia.

While in Las Vegas, he was a Clown consultant on Cirque du Soleil’s
show Zumanity, working alongside lead Cirque clown Shannan Calcutt.
With Commedia Zuppa Todd has toured work nationally and interna-
tionally, directed, served as a specialist and artist in residence, 
Off-Broadway, at many regional theatres, colleges and universities. 
He is a specialist in mask and movement actor training. Todd is a 
Guest Artist/visiting Assistant Professor at Kalamazoo College where he
teaches classes in acting, mask performance and has recently 
directed productions of Peer Gynt and Romeo and Juliet.

TODD ESPELAND
Director

B I O G R A P H Y

Entertainment and So Much More!



5. What is the influence Edward Gory has for you on this 
production?

“Edward Gory is an illustrator who created pen and ink illustrations in
Victorian and Edwardian settings that were unsettling. On the surface his
drawings are light and airy and almost whimsical but when you look at
them closer they have a darkness to them or they address dark subject
matters, like death or dysfunctional families. His style is also spare and a
bit cold with its simple lines and cross hatching or excessive use of white
space. It is the contrast between his presentation and his subject matter
that make his work so interesting. I felt that ‘Mary Poppins’ visually moves
from Edward Gory to Walt Disney in terms of its look and in terms of how
the family grows from a disconnected and emotionally cold family into a
warm loving family. I felt that we could take advantage of the style of
Gory’s drawings in how we presented our version of the Bank’s family
home and the other elements in the world, but as the play continues and
Mary’s lessons transform the family, we can add brighter and more 
saturated color in the lighting.” 

6. How are masks and circus elements integrated in the 
production and what function does this serve?

“Theatrically masks can be used in two ways. One is to disguise or hide
the face. In this way a mask is a costume piece and no different than a hat
or coat. However mask can be used to create character. The actor wears
the mask and transforms their body to fit the character of the mask. Used
in this way they are big theatrical devices that can be used to create larger
than life theatrical worlds. We see this in the work of Julie Taymor, who
directed the ‘Lion King’. Since Mary is taking the Banks children into these
larger than life allegorical places to teach them lessons I figure, by using
masks, we can populate these places with larger than life characters to
show that Mary is magical and has the ability to take the children to
unique and remarkable places to teach them life lessons. 

When there is dance or movement in a musical it isn’t just to have people
dancing pretty. The dance and movement is part of the emotional content
of that scene or musical number. The amazing Bob Fosse sharp dance
moves that are associated with ‘Chicago’ are there because they fit the
feeling of the music, the scene and the play. A delicate dance like a waltz

would look pretty out of style in a play like ‘Chicago’.   I want to try to work
with the choreographer to integrate circus partner acrobatics and balancing
into numbers like ‘Step in Time’ because I think that number is a showy
number about how amazing the Chimney sweeps are. The music, the
lyrics, scene focuses on the greatness and the virtuosity of the sweeps.
They are acrobats that bound from rooftop to rooftop. They are always
watching over Michael and Jane and will always be there when they need
them. The children learn to admire the sweeps even though their job might
place them at the bottom of the social order. I felt that the addition to 
partner acrobatics and balancing is perfectly in keeping with the lighter
than air tap dancing, rhythmic boot tap movement that is suggested by the
music and the scene.”

7. Describe the primary characters in the play and what
qualities you are looking for from volunteers to portray 
these characters?

“MARY POPPINS: A tough but loving woman. She isn’t mean or nasty but
she is firm when she is teaching a lesson to the children or the parents.

BERT: a guardian angel. He is light and happy but protective.

GEORGE BANKS: An uptight and wounded child who has never been
loved and sees it as a weakness. Miss Andrew punished all his caring
out of him.

WINNIFRED BANKS: She needs to learn from Mary how to be tough but
loving. She is that classic parent who loves but doesn’t set limits for her
children.

JANE BANKS: The script says it best “Thoughtless short-tempered and
Untidy”

MICHAEL BANKS: The script says it best “A noisy, mischievous, trouble…” 

MRS. BRILL: Like her name. Like a brillo pad. Prickly.

ROBERTSON AY: Bumbling klutz. Always nervous. 

VON HUSSLER: A bright Shinny hustler. All shine and no substance.

NORTHBROOK: Bob Crachitt. Simple, a little thread bare but not from
poverty but because he isn’t greedy.

BIRD WOMAN:A happy woman despite her poverty. She loves all living things.

MRS.CORRY: Jolly, Bright, Covered in letters

MISS ANDREW: Everything Mary Poppins isn’t. The female version of the
Child Catcher from ‘Chitty Chitty Bang Bang’.”

8. What type of ensemble is in Mary Poppins and what types
of volunteers are you looking for in this ensemble?

“The members of the ensemble will be playing many different characters
from scene to scene. I am looking for ensemble members who are flexible
and able to make bold choices as far as character is concerned. They are
responsible for becoming greedy bankers, boldly dressed and behaving
like carnival party goers in the Talk Shop, and the everyday characters in
the streets of London. And be able to change quickly. That’s where the
flexibility comes in. We don’t just need physical flexibility, but mental and
creative flexibility. We are also looking for folks who are not afraid to risk and
fail and risk again. Some of the acting choices and character transformations
needed in the show will ask an actor to stretch. In rehearsal those choices
might not always work the first time. That’s ok. It is ok to risk and not have
that risk work out. We will be supportive and encouraging so the actors
can keep trying.”
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9. Is it true that members of the ensemble actually have 
much larger roles and responsibilities than the leads?

“The ensemble will have the responsibility of not just being in many of the
dance numbers but portraying all of the many characters in London that
Mary, Jane and Michael meet. We will also be asking the ensemble to try
out new acting tools like working in mask to create larger than life physical
characters and teaching them the movement needed for diverse dance
numbers that will run the gamut from Tap to Busby Berkley.”

10. How will the four youth ensemble be utilized the production?
“In order to create a fully realized London we need to show all parts of
London society, from adults to children. My thought in adding four youth
to the show wasn’t to just give them kid’s roles but to treat them like the
adults in the cast. Our four youth will have a chance to learn mask, tap in
‘Step in Time’ or become another one of the many characters of London.
They will help us give life to London.” 

11. Actors you like to work with contain what three traits?
“I like actors who take risks, are willing to explore and push themselves
and are supportive company members.”

12. What traits do you look for specifically in a youth actor? 
“In youth actors I look for the same traits as adult actors. I also like to
see youth actors who are there to have fun and not worry about being
the best, but rather just have fun in the work.”

13. How would you coach someone to prepare for ‘Mary
Poppins’ auditions?  

“My advice for someone coming in an auditioning for this production of
‘Mary Poppins’ would be to be able to play and make bold choices but also
have an opinion about the real emotional core of the play, which is Mary
coming to a family to save them and to teach them to love each other.” 
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